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Radical lesbianism is a call to action for all women to proclaim a lesbian identity as the vehicle 
of liberation from patriarchal oppression. “Coming out” as a lesbian is considered a radical act, 
the usurpation of agency and the escape from the category of sex. An effective critique of 
identity as the absence of agency would re-evaluate the radical lesbian’s “outside” position by 
proposing that, just as there is no outside to the power of sexuality, there is no outside to "the 
closet." As Judith Butler says in "Imitation and Gender Insubordination," one "comes out" only 
to a produce a new and different "closet ." 1 When I assert my identity as a lesbian, or a trans 
woman, or non-binary, meaning is endlessly deferred; I can only explain the concept that the 
sign represents with other signs. There is no point where meaning is complete and, thus, my 
constitution as a speaking subject is never complete insofar as there is no ground of my identity 
that isn't also a figure. There is no whole [Gestalt] which can be discretely separated into figure 
and ground. Gender identity is a trace of differance\ the gendered subject is only present insofar 
as it enters a system of linguistic or semiological differences without which it would not be able 
to assert itself as different. When I "come out," I find myself in an inescapable hall of mirrors, 
constantly encountering other versions of my-self that don't quite get it right. "No, that is not 
what I am," is the only way I can react. I am helpless in the face of this Other who claims to be 
my-self. The closet emerges from the contradiction between the self and the Other. When I 
construct a conception of my-self as a self-contained subject, any gesture of the Other that seizes 
me must be wrong. This objectification alienates me from my "true" self. The incorporation of a 
stable identity is a comic masquerade, as it is impossible for me to embody the identity I 
incorporate and the ideal by which I measure myself. The constant attempt and subsequent 
failure reveals the identity as a parody of itself. My failure to "be" who I "am" pulls the rug from 
under the stable gendered subject. 

The expression of my identity maintains the content of my identity. If they are not 
uniform, I am effectively not my identity. The campaign against this compulsory uniformity 
generally presents itself in the expansion of acceptable expression-forms for a given content - 
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form, or vice-versa, and is seen in radical lesbianism or coalitional feminism. Both movements 
construct more appearances and plastic images in order to glorify their own individuation and 
resolve suffering in an Apollonian fashion. In Nietzsche, Apollo destroys pain by making 
distinctions and conjuring phenomena that re -present the worlds In the case of radical 
lesbianism, humans (a representational phenomenon in itself) are rendered into hierarchical 
oppositions of subject and object, Same and Other, man and woman, universal and particular. 
The position of the universal masculine subject is valorized, even by the radical lesbian who 
wants to claim his place. By creating the illusion that, through responsible and free commitment 
to a lesbianism oppositional to heterosexuality and thus, womanhood, one can free themselves 
from submission to the rule of men, the radical lesbian resolves the suffering of being a woman. 
Antithetical to the Apollonian inclination, Dionysus "returns to primitive unity, he shatters the 
individual, drags him into the great shipwreck and absorbs him into original being [...] making us 
participate in the superabundance of unique being or universal willing." The post-lesbian 
attitude is a Dionysian attitude. She'd rather abandon the female subject, along with the subject 
itself, than couch it in a new and illusory sense of security in lesbianism. 

Radical lesbianism radicalizes "coming out" as the claim to universality and self- 
determination as a transcendent subject; on the contrary, the post-lesbian position is a dissipation 
of the closet itself. Post-lesbianism recognizes sexuality as a rhizome with multiple, perhaps 
infinite, points of entry and exit, all of which remain in an endless array of mapped connections. 
The freedom of the rhizome, of course, is not in the possibility of escaping but the possibility of 
nomadic movement. The post-lesbian attitude is a line of flight from the inside or outside of any 
closet. She escapes the empty signification of signs that lead to an infinity of obstacles along 
only a single trail. In the search for "lesbian," I constantly reach dead ends which are only dead 
ends insofar as I can never truly get past all of them, even if I am persistent. The post-lesbian 
instead travels along the map according to her own trail. She counters the futile incorporation of 
a discrete and stable identity by incorporating a number of disordered and differentiated 
identities. This manner of becoming, although dominantly Dionysian, reconciles the antithetical 
positions of both Apollo and Dionysus. As such, post-lesbianism is the embodiment of tragedy. 
The Dionysian affirmation of suffering is the content-form of tragedy while its expression-form 
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is a discharge into the Apollonian world of images. Tragedy invokes the immanence of 

experience, while comedy alienates from the actual. The tragic drama is the celebration of 

experience of all of its excess, the affirmation of life even in the face of its most cruel and 

strange problems. The psychology of tragedy is not committed to getting rid of pity and terror 

nor purifying oneself of a dangerous emotion through its vehement discharge but the realization 

in oneself “the eternal joy of becoming - that joy which also encompasses joy in destruction ,” 4 

The unraveling of identity through an intentional and differential masquerade presents gender in 

the form of pastiche as opposed to parody. The post-lesbian appropriates, blends, and celebrates 

elements of gender/sexuality to create a discursive heterogeneity that exceeds norms and 

intensifies the experience of virtuality. It is an ethic/aesthetic of infinite play. As post-lesbianism 

identifies the affirmative character of Dionysus, one can find the post-lesbian's relation to 

multiplicity and the displacement of identity through pastiche and tragedy in Deleuze's 

discussion of the deity in Nietzsche and Philosophy : 

From the outset Dionysus is insistently presented as the affirmative and affirming god. He 
is not content with "resolving" pain in a higher and suprapersonal pleasure but rather he 
affirms it and turns it into someone's pleasure. This is why Dionysus is himself 
transformed in multiple affirmations, rather than being dissolved in original being or 
reabsorbing multiplicity into primeval depths. He affirms the pains of growth rather than 
reproducing the sufferings of individuation. He is the god who affirms life, for whom life 
must be affirmed, but not justified or redeemed. But what prevents this second Dionysus 
from getting the better of the first is the fact that the suprapersonal element always 
accompanies the affirming element and finally takes on its benefits. There is, for 
example, a premonition of the eternal return when Demeter learns that she will give birth 
to Dionysus once again; but this resurrection of Dionysus is only interpreted as the "end 
of individuation" (BT 10). Under Schopenhauer and Wagner's influence the affirmation 
of life is still only conceived in terms of resolution of the suffering at the heart of the 
universal and of a pleasure which transcends the individual. "The individual must be 
transformed into an impersonal being, superior to the person. This is what tragedy 
proposes" (UM III "Schopenhauer Educator" cf. 3-4). 5 

The post-lesbian is relegated to the world of individuation and distinction, and affirms the 
multiplicity of these individuations nonetheless. Presenting herself in the world through multiple 
forms of representation, transmutation, mimicry, and play-acting, she “possesses the art of 
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